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SCULPTURE BY THE SEA — FUNDING 
Grievance 

DR D.J. HONEY (Cottesloe) [9.18 am]: My grievance is to the Minister for Culture and the Arts. I thank the 
minister very much for taking my grievance. My grievance relates to the Premier’s reported recent remarks to the 
founder of the iconic Cottesloe Sculpture by the Sea event, Mr David Handley, as quoted in the Subiaco Post 
newspaper on 15 February 2020, urging Mr Handley to move the event from Cottesloe Beach or risk losing 
funding. The news article states that the Premier suggests that Scarborough Beach might provide a better 
alternative location. Suggestions have also been made that the Premier’s own electorate of Rockingham could be 
an alternative location. What the Premier and minister may not understand is that long, flat sandy beaches, such 
as Scarborough Beach and Rockingham, are not conducive to hosting internationally recognised artistic events 
such as Sculpture by the Sea. 

Renowned Australian sculptor Mr Ron Robertson-Swann, OAM, head of sculpture at the National Art School 
in Sydney and a founding member of the visual arts board of the Australia Council for the Arts, explained in 
detail why Cottesloe is the ideal setting for displaying sculpture. The unique geographic features of Cottesloe 
beach give the artists a variety of physical environments with which to engage and the public has different 
vantage points to explore. As Ron put it at the launch of Sculpture Inside last Thursday night, large spaces 
swallow sculptures.  

The event founder, Mr David Handley, put it succinctly when he was quoted in the Subiaco Post responding to the 
Premier’s suggestion that the event could be relocated in order to be considered for extra funding. He said — 

“To the inexperienced, one beach may look like the next for staging an internationally recognised sculpture 
exhibition. 

“However, this is like saying you can play an AFL game on a rugby oval because you have two teams 
trying to get an odd-shaped ball from one end of the field to the other with goal posts at both ends … ” 

Some people may forget that it was Cottesloe’s natural amphitheatre, grassy areas and shady trees that was the reason 
Perth beat Brisbane to stage the Sculpture by the Sea event in the first place. Cottesloe Beach’s physical setting of 
the groyne, the Indiana Tea House and the small area of beach beneath the grass parkland benches creates a natural 
amphitheatre that is theatrical and exciting for the viewer to view from a distance and at height and then to explore 
the sculptures up close. Similarly, north of Indiana, the area is divided nicely into a mixture of small sites for 
modest-scale sculptures and areas for large sculptures on the bottom terrace and the sand where, again, the viewer 
can see the sculptures from up high and then up close. To put it simply, Cottesloe Beach has visibly limited space 
with interesting levels and corners, which is something that the Premier’s reported preferred locations of Scarborough 
or even Rockingham do not have. This variety of environments excites artists from around the world to exhibit in 
and is the reason the exhibition is known around the world. 

The view that a world-class sculpture event can be staged on any beach regardless of the setting is the metaphorical 
equivalent of someone viewing a metal sculpture and then stating that they could have done the same thing simply 
because they own a welder. The setting is a critical part of the whole event, just as creativity is the key to art. 
In fact, the Premier may not be aware that there are currently around 100 copycat exhibitions across Australia. 
However, none of these exhibitions is known outside their immediate community, and they do not have a national, 
let alone international, reputation. Western Australia has a very unique location in Cottesloe, which provides for 
an internationally renowned Sculpture by the Sea exhibition. Cottesloe is the only beach in the metropolitan area 
with ready access to a train station, which is only 850 metres away. This allows people from all over the 
metropolitan area to take a short walk to the event, or they can catch the free Cottesloe CAT bus. 

Sculpture by the Sea attracts over 200 000 visitors and provides our state with $6.3 million in direct spending and 
$13.7 million in total spending from interstate and international tourists who visit Perth specifically for this 
exhibition. Some 800 international tourists and about 2 700 interstate tourists visit this event. In comparison, the 
Festival of Perth, which receives around $7 million in state funding, attracts fewer than 500 000 visitors to the free 
events and generates a reported $9.28 million in direct spending. The Highway to Hell event, which the Minister 
for Culture and the Arts featured in, received $700 000 in funding, and the most generous estimate of the crowd 
participating in that was 150 000 people. The view that somehow the government has given the event a start and 
it should now be able to survive with no government funding is not applied to other important similar free public 
art events such as the various state theatres, the Art Gallery of Western Australia, the Western Australian Museum, 
the Festival of Perth and other similar events. 

Given Cottesloe Beach’s unique setting and the significant community and financial benefits that the event brings 
to our state, I urge the minister to reinstate the Lotterywest funding or otherwise provide replacement funding to 
ensure that Western Australia does not lose the internationally iconic event of Cottesloe’s Sculpture by the Sea. 



Extract from Hansard 
[ASSEMBLY — Thursday, 12 March 2020] 

 p1303d-1305a 
Dr David Honey; Mr David Templeman 

 [2] 

MR D.A. TEMPLEMAN (Mandurah — Minister for Culture and the Arts) [9.23 am]: I would like to thank 
the member for Cottesloe for his grievance this morning. I want to deal with an assumption that he made in his 
final comment about the government not wishing to continue to fund. The government does fund Sculpture by the 
Sea and has done for some time. Indeed, the government contribution for this year’s event includes a three-year 
funding agreement from Tourism WA and Lotterywest, and the federal government makes a contribution of 
$95 000 via the Australia Council for the Arts and the Town of Cottesloe makes a contribution of $10 000 and has 
also traditionally purchased one of the sculptures for around $7 000. Sculpture by the Sea is an important event; 
no-one denies that. I do not accept the member’s surmise that the government is seeking to abandon it. However, 
quite frankly, Sculpture by the Sea, like any other entity, has an obligation to seek a range of funding opportunities. 
As the member is well aware, previously, in the 2018–19 period, it lost a major and significant sponsor. At that 
point in time, through Lotterywest, a significant top-up was provided because that major sponsor had been lost, and 
the government responded fairly immediately. But the reality is that the government already makes a significant 
contribution to a Sydney-based not-for-profit organisation that has provided some outstanding artistic and cultural 
endeavour that features sculpture. 

I turn to the member’s comments about the Premier. Let me say something that I have repeated numerous times to 
the media: what the Premier said is that it is time, given that no new major sponsors have come forward, to re-look 
at the funding model and, indeed, to consider other opportunities, including other locations. That is what we have 
said. I accept and understand the comments of the eminent Sydney-based sculptor that the member quoted. But let 
me say this: why would we not still look at other opportunities that exist along our coastline? As I said yesterday, 
let us not be afraid of the opportunities that exist in other parts of the metropolitan area. The Premier said quite 
specifically—I endorse his comments—why would we not at least talk to local governments that have already said 
that they are interested in talking to the organisers about this? Indeed, I have talked to the Mayor of the City of 
Stirling. He said that the council would love to talk about what it could offer. He even said that it would offer 
significant money—a lot more, I might say, than the Town of Cottesloe contributes. Maybe it is time the Town of 
Cottesloe itself says, “Okay, what do we provide? Can we come up with more money?” If it is so important that it 
stays in Cottesloe, what is that local government’s responsibility to ensure that it stays there, if, indeed, it is the 
only place in Western Australia it should remain? The City of Stirling, as I have said, the City of Rockingham and 
the City of Fremantle have also said that they are interested in staging this event. By the way, the City of Fremantle 
already has its own event, which it contributes to without any government funding. Even my own community 
down in Mandurah has some magnificent waterways that would be able to accommodate such an event. 
Dr A.D. Buti: We could do it at Champion Lakes! 
Mr D.A. TEMPLEMAN: We could. The simple fact is that we are telling the organisers to start looking outside 
the square. There is no reason why they would not go and talk to the City of Stirling. 
If Scarborough is not suitable, for reasons highlighted by the eminent sculptor, as the member knows there is 
a whole range of reef and rock formations along the coastline north of Scarborough that are different from a wide 
sandy beach, which has been highlighted. I cannot understand why they at least do not want to have a chat to those 
local governments. I will tell members something: if they are going to offer $100 000 or $200 000, there is the 
funding shortfall. Have a talk to them. I really cannot understand why they would not at least have a discussion 
with the Mayor of Stirling, the Mayor of Fremantle and the Mayor of Rockingham about opportunities. That is 
what the government has said. 
The member made a comment about other events in comparison. Highway to Hell was a one-off event, held on 
one day. It was attended by over 150 000 people in one day. It was a different event. It was a cultural gathering, 
almost an urban guerrilla warfare arrangement—a tribal experience. It was totally different from Sculpture by the 
Sea. The comparison that the member made in an attempt to justify one above the other is superfluous. It does not 
make sense.  
Let us just remember that we will continue to support high-quality artistic endeavours in all forms because we 
understand the important role that they play in cultural life. Of course, one of the great advantages and one of the 
great things about Sculpture by the Sea is that it showcases a significant number of Western Australian sculptors 
and that is what I am interested in. That is an issue that we will continue to talk about. I am happy to continue to talk, 
but one of the things that Mr Handley needs to do is understand that the government already makes a significant 
contribution and has over time, and that there are local governments that are saying, “Come and talk to us. Talk 
about the future of Sculpture by the Sea and whether another location is not only appropriate, but could actually 
expand the audiences that it already gathers.” Let us look at getting more audiences to those sorts of experiences. 
 


	SCULPTURE BY THE SEA — FUNDING
	Grievance


